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Background
Himalaya the abode of Gods has sheltered and nurtured 
many age-old civilizations, which had their origins 
somewhere else. But, since they could not survive the 
onslaughts of conflicts and wars, so they took refuge in the 
Himalayas. 

Human, the race, par excellence struggled for the survival 
but once organized, co-existed with nature. Besides, the 
inner conflicts forced these tribes and communities to look 
for safer heavens, which they found in the Himalayas.

There are valleys in the Himalayas where the environment 
is not very conducive for a shrub to survive after certain 
altitudes, but humans endeavored with their might, as it 
is said that even rock began to melt. Ladakh is one such 
place.

In the dry and cold desert of Ladakh, there are green 
patches with small human settlements, called Dard Aryans, 
which has retained their archaic customs and traditions.  
Approaching from Leh, some 180 to 185 kilometers, there 
are a few villages on both sides of Indus River, inhabited 
by the Dard Tribes. Their lifestyle and beliefs suggest a 
continuum and inheritance with the ancient Vedic Aryans.

Rendezvous with the Himalayas 
to set up a Museum in Aryan 
valley: An Initiative

THE  IGNCA  NEWSLETTER

Virendra Bangroo , 
Assistant Professor, Kalanidhi
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Aryan Valley, Ladies in their traditional attire,Village Dha-Hanu
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The rugged landscape, rocky overhangs, crisscrossing river 
streams, the rivulets surrounding trees and small fields 
(greenery only for a couple of months in a yearly circle). 
These are a few of the characteristics of Ladakh region 
which is quite an experience to live and share, and never 
to be forgotten.

The subsistence of this community is from the yield of crops 
and fruits, which are best in taste and nutrients, however, 
their yield is scant.

Role of Museum
In this contemporary world, Museums act as a landmark in 
highlighting the culture and aspirations of the communities. 
The Museums’ development, over the centuries have 
gained international recognition, which not only act as the 
center for propagation of indigenous cultures, by exhibiting 
associated cultural material as contextual entity and are 
known for the maintenance and preservation of the objects 
in their possession. In addition, Museums also act as an 
orientation center for visiting tourists, and equally valuable 
for all scholars as well as for research studies. Therefore, 
Museums portray thematic galleries with specific period 
of archaeological finds, personifications, with certain 
benchmark categorization of objects like sculpted 
artwork, drawings and paintings, war weaponry, specific 
royal family collections, scientifically oriented different 
galleries pertaining to geography/ geology/ anthropology/ 
paleontology etc. 
Therefore, there are Museums of various types/ categories 
and in India mostly centered on the metropolitans and 
select towns. The inception of Site – Museums has yet not 
caught up with right pace hence, not in vogue in general. 
But, concepts like open-air Museums and Eco-Museums 
are gaining ground and are being set up to promote rural 
culture and tourism in lesser-known regions also.
History of Museums originated with the four-walled 
structures centering on the objects of curiosities and 
slowly developed exhibiting them in the frames and 
pedestals. Museums showcasing a variety of objects for the 
educational institutions in imparting factual awareness and 
re-creation together, turning into knowledge sharing banks,  

have found a slow and steady movement. 
In such era of technological communication – revolution 
and so-called modernization, in the absence of Museums, 
has acted as a vehicle to erase the footprints of the past 
human endeavor. The inherited wisdom of indigenous 
contacts amongst the communities goes unsung. And, 
day in and day out, we are also losing the traditions which 
used to give specific identity with their trail of origin and 
associated cultural – events. 
Globalization at the cost of losing one’s identity; is this world 
that we should aspire for? Colourful are the indigenous 
communities and their lifestyle comprising of costumes, 
food culture, festivals make this world a colourful place to 
live. In Indian Himalayas, there are many cultural pockets 
which have remained cut off from the world and most of 
them till date retain the intrinsic characters, which they 
have carried for thousands of years. Recently they have 
been opening up to the rest of the world by roads and other 
communication networks.
Last summer IGNCA made headway in supporting 
Museum activity in the Aryan Village of Dha. This year, 
the activity was carried further in another culturally rich 
area of Garkhun. The cultural activity in the region was 
the combined effort of the villagers and the Indian army, as 
IGNCA was involved right from the inception, acting as a 
catalyst for promoting the cause.
It was a rich experience to hear how the Museum was set 
up. Our journey in the Aryan Valley started in 2016; a 
small initiative was taken when we helped a community in 
the Dha Village, for setting up of an Aryan Valley Museum. 
This initiative was welcomed by Shri Landup Dorjee, the 
local villager.
In the inauguration ceremony of the Museum, neighboring 
villagers were also invited. These natives deliberated 
various issues related to preserving their ancient eco-
cultural heritage of the region. Everybody expressed their 
deep concerns regarding the fast changing lifestyle and fast-
deteriorating social values. One of the participants, Shri 
Landup Tashi of Garkhun village expressed his desire to 
set up a museum in his village. He remained in constant 
touch with the undersigned and visited me in Delhi at 
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IGNCA to materialize the concept of the Museum set up. 

For this, a visit to Garkhun Village, in Ladakh was organized 
in the month of September 2017. During the visit, the 
entire village was surveyed for locating places culturally 
important in re-creating the history of the villagers and the 
region as such. These identified places have the potential 
to become important cultural hubs for promoting tourism 
in this region. Therefore, highlighting them would further 
add on to the tourist attraction for this already well known 
cultural region of Ladakh.

Sacred Geography of Garkhun
1. Guru Rempoche Phatincha - Where games are played 

before cultivation season, to ward off the evil spirits.

2. Duha- Where newly- wed do prayer for long life and 
for the newborn child. Offerings are made at this 
place. 

3. Thare Water fall- Waterfall flows from the stream of 
the Banju Glacier and the same flows in the Indus. It 
is said that it comes out from the mouth of the golden 
fish. It is said to be the place of the celestial golden fish.

4. Latoh- Sacred place on the Daun Mountain. During 
the Losar and Naah festival, the sacrifice of goat is 
held here and only Labdak family is entitled to do the 
sacrifice at this sacred spot.  Beneath this Latoh sacred 
spot, there are places identified for each and every 
family of Garkhun, where they make their offering.

5. Harn - Sacred spot- represented by an icon of the 
protector of the area. It is said that one Amchi came to 
visit this area and he was astonished to know that this 
place is away from disease and illness and the villagers 
attributed it to the protector Harn. Being selfish, he 
desecrated it by chipping of some area of the icon and 
from that day onwards, disease and illness started to 
affect the villagers.

6. Haru Dus – Sacred spot represented by a stupa which 
was erected during 1990 war to keep enemy forces at 
bay.

7. Haru Bari- Swimming pool for training the children 
and also used during water scarcity. 

8. Changra- Where festival of Garkhun takes place. 

9. Munal- Place on the mountain where the relics of the 
dead are kept

Summary of efforts in establishing 
Museum
In Garkhun Village, old buildings are made of locally 
available material having a distinct art and architecture, 
which is unique in its own way. But, now, the new concrete 
structures are also coming up in the region, which more or 
less resembles with the neighbourhood village architecture 
of Leh and Kargil.

To establish a Museum, we decided to convert an old village 
building into a Museum set up. For this, Golpa family of 
the Garkhun village offered their old three- storied house 
which was intact but in a bad shape, especially the floor 
and the roof. The enliven family and the young village 
volunteers first cleaned the house and the second step 
was to white wash the walls, leaving the wooden windows, 
almirahs, and doors.

Thereafter, a group of young  boys of the village  wasere 
given the task to list out all the age- old housee hold 
artifacts encompassed in that building, ands  tourists also 
helped.  Some old photographs were selected for display, 
andas framing of the photographs was volunteered by Shri 
Landup Tashi, which he got it done from Kargil. Shri 
Gelsun, Shri Nawang Tsezrath of Golpa family, Ms. Kinga 
and Ms. Bhupinder Kaur listed the artifacts for preparing 
the labels.

A workshop was conducted on ‘Museum Management’ with 
the villagers which kept the ball rolling and our next step 
was to garner some support from the local administration 
and army stationed there. We visited the army base in this 
region and they welcomed us and assured their full co-
operation and support.

The Next two weeks, undersigned was to spend in 
Zanskar, documenting monasteries and on my return 
visited Garkhun again to check the stock of the situation. 
Meanwhile as decided, Shri Landup Tashi got the house 
white washed, all the labels and framing work of photographs 
was also completed.  Since, Bonana Festival of Ladakh was 
scheduled from 2nd to 6th October, 2017, so inauguration 
of the Museum was scheduled for 4th October, 2017. For 
organizing and coordinating of the Museum inauguration 
a meeting was held with the village heads for making it a 
grand success. Besides, the inauguration of the Museum, 
other issues like cleanliness drive in the village and to 
maintain discipline during the festival were also discussed.  
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Traditional Kitchen now a museum gallery,Himalayan Museum 
of Labdak Culture
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In Garkhun there is one primary and one high school., 
in both the schools, drawing as a subject is not being 
taught. We thought of involving school children in the 
process and decided to hold a drawing competition for 
them on 3rd November, 2017. For this, free Paper and 
colours were distributed amongst them as children showed 
a lot of interest in  making drawings. Moreover, and on 
the Museum inauguration day, special prizes were also 
distributed to all the participating students.

The inaugural function was organized on their two terrace 
gardens of the Golpa family. In the lower terrace, villagers 
performed dance whereas the upper terrace was meant for 
visitors. After the inaugural speech, there were musical 
performances followed by distribution of gifts. The guests 
visited the Museum and appreciated all the efforts for the 
revival of art and culture in the region.

Himalayan  Museum of Labdak 
Culture & its Heritage
It was built about 500 years ago and repaired by Shri Dudho 
Samphel about 150 years back. This Museum is housed in 
an old three- storied building; it displays a typical look of 
the vernacular architecture. The ground floor called Bhu, 
is used for sheltering sheep and goats. The first floor called 
Ktsha is used during winters, where all the family members 
assemble and a small passage leads to Ktsha where there is 
one big room which houses Guru Padmasambhava’s finger 
prints on Sabdak, an ancient symbolic representation of the 
local God. Sabdak is placed near the fire alter, the first food 
cooked/ prepared is offered to it. There are underground 
stores and adjoining small cells for storing petrified butter 
and the second cell was used for storing house hold items. 
One special cell was used for the head of the family. There 
is only one small window in this floor. The second floor 
called Barkhang is used in summer and has a small room 
for the head of the family and for the guests.

The third floor called Rafsal has small covered space and 
a puja room and, rest is an open courtyard. The Aryan 
valley has a distinct culture, however, is gradually getting 
influenced by neighbouring cultures and effects of the 
modernization. Villagers are switching over to concrete 
constructions which has some advantage, but not in terms 
of economy. 

To safeguard and promote the indigenous culture, a 
decision was made  by the villagers to set up a museum in 
the old Labdak house. The existing floors were converted 
into galleries in order to get thematic glimpses of the ancient 
times. First floor, Ktsha [winter room] highlights the 
synchronization of ancient Aryan culture with Buddhism. 
This gallery houses Sabdak with finger prints of Loban 
Rinpoche and Thangkas depicting Loban Rinpoche.

The horns of sacrificial animals are also displayed in 
the gallery. The stone utensils of Aryan valley and other 
utilitarian objects are also displayed on a decorative shelf 
called Tsangs in the local language.

On the second floor, Barkhang Kitchen Gallery houses  
the traditional kitchen with all  the traditional  utensils. 
There are  with photographs of the  festival  displayed in 
the adjoining  room,  with two adjoining  balconies,  one 
opening in  the  eastern side giving the glimpse of the 
fort of the Aryan Dards and, the second  opening in the 
southern side with a spectacular view of rocky mountain 
chain of  Singay Gangs across  the Indus. The third floor 
has the Labdak Gallery depicting the life of culture of the 
Aryan Dards. The first prayer of the day is held on the open 
courtyard of the floor.

Epilogue
The ethnic pockets in the Himalayas are rich in Eco-
Cultural heritage and confining them within museum walls 
is not a viable solution towards promotion of indigenous art 
and culture. Museums though act as a cultural symbol to 
rekindle and ignite inters and intra communities dialogue, 
which is very much required in this fast- changing world, 
to disperse right awareness. Day in and day out we are 
losing cultural identities. Change is inevitable but should 
not be at the cost of losing one’s identity which somehow 
affects the self-esteem and morale of the local tribes. We 
need to give recognition to different ethnic groups and also 
celebrate their culture, so that they feel proud ofabout their 
lineage and be part of the main stream.

With the two Museums being set-up in the Dard Aryan’s 
Valley, which is just a  beginning to spread knowledge and 
promoted to further promote the cause in safeguarding the 
rich tangible and intangible heritage of the region.
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Felicitation  on 9th Annual Day celebrations 
of Kalanidhi Division (Basantpanchami)

Performance  at Aunnal Day of Kalanidhi Concert by Shri Anwar Khan and his team 
(Manganiyar Folk Singers) under Sanjari – a 
monthly Folk Music Concert Series

Shri Kiren Rijiju, Union Minister of State for Home
Affairs shared his own experiences of listening to 
stories as a child at Kathankar

Bhairav Se Bhairvi Tak -  Pt. Rajan Sajan 
Mishra performing morning raga at IGNCA.

Book Release & Panel Discussion - 
Tantrapuspāñjali

Carnatic Vocal Concert by Sangita Kala Acharya 
Smt Alamelu Mani

Concert by Ms. Sonia Shirsat Fadista under 
Sanjari- a monthly folk music concert Series

Prof. Sachchidanand Mohanty on 9th Prof Suniti 
Kumar Chatterji Memorial lecture.

EVENTS AT    IGNCA
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EVENTS AT    IGNCA

Lecture by Prof. Dr. Phan Thi Thu on Hien Indian 
New Cultural waves in Modern Vietnam.

New year calendar presented  to Hon’ble 
Minister for Culture (I/C) Dr. Mahesh Sharma 

Inauguration of Photo exhibition on 
Venerable Kushak Bakula Rinpoche by Shri 
Kiren Rijiju, Union Minister of State for 
Home Affairs

Lecture series  -  First Citizen The Tribal People of 
Crossroads lecture

Inauguration of the Regional Centre for Northeast 
office in Guwahati.

Raagri Trust and IGNCA hosted workshop  
- ‘ Sunenge tabhi to seekhenge’  at 
Kendriya Vidyalaya, Ghaziabad.

National Cultural Audiovisual Archives 
( NCAA) project implemented by 
IGNCA has received ISO 16363-
2012 certification as the first Trusted   
Digital Repository. 

Interactive session on ‘Ancient Indian Board 
Games’ by Shri Aman Gopal Sureka from 
Khol Khel

International Conference Demitrios Galanos 
and His Legacy concert by Greek Artist.
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A symposium titled INDIAN WOMEN: TRADITION, 
CONTINUITY AND MODERNITY was organized 

under the aegis of the Nari Samvaad Prakalp of IGNCA 
as a part of the 30th foundation day celebrations of 
establishment of IGNCA on 19.11.2017. Eminent ladies 
from different walks of life were invited to present their 
views on the topic. 

Dr. Sushma Jatoo extended a hearty welcome to all 
the panelists and the audience. She congratulated all 
the members of IGNCA family on the occasion of 
commemorating the three decades of existence of IGNCA 

she recounted the successful journey of the institution and 
wished that the IGNCA family works together in harmony, 
to take the aims and objectives of IGNCA to the next 
level, overcoming all obstacles. She complemented her 
wishes with a hymn from the Rigveda “samgachchadhvam 
samvadadhvam sam vo manamsi janatam/ deva bhagam 
yatha purve sanjananam upasate// samaano mantrah 
samitih samaani samaanam manah saha cittam esham/ 
samaanam mantram abhimantraye vah samaanena vo 
havihsa juhomi// samaani va aakutih samaana hridayaani 
vah samaanam astu vo mano yatha vah su saha sati//” 
(RV—X.191.2-4). (i. e., “let all move together, speak in one 

Nari Samvaad Prakalp 
Symposium
Dr. Sushma Jatoo, 
Project Director, Kalakosa
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voice, live harmoniously, 
with equal distribution 
of wealth, even as the 
Gods enjoy their shares 
harmoniously, and 
equally with each other. 
Deliberate together and 
arrive at a unanimous 
decision. Let there be 
uniformity of minds, 
and of all! I charge you 
with the bond of like-
mindedness and equal 
share and participation 
in all. Let your interests 
be uniform, let your 
feelings be uniform so 
much so that you respect 
and regard each other.”

The dignitaries lighted 
the ceremonial lamp 
with the auspicious 
hymn addressed to the 
divine light. Dr. Sushma 
Jatoo briefly introduced 
the aims and objectives 
of the IGNCA, as well as 
gave a brief about the Nari Samvaad Prakalp and presented 
a prologue to the conclave. She also introduced the 
panelists, which was followed by their felicitation by Sh. 
Anurag Trivedi, Director, IGNCA. Prof. Madhu Khanna, 
Tagore National Fellow, moderated the conclave and 
invited the panelists to make their presentations. She also 
congratulated the IGNCA for reviving the Nari Samvaad 
Prakalp and for holding the symposium.   

The first speaker, Dr. Shashi Kala Wanjari, Vice-
Chancellor of SNDT University, Mumbai, belonging to 
the field of education, gave her perspectives on women 
through education and remarked that an enlightened 
woman is a source of immense strength. She stressed on 
finding solutions alongside finding problems related to 
women issues. She strongly advocated that education and 
enlightenment are the roots of empowerment.

Taking forward the discussion of Dr. Wanjari, Lady Kishwar 
Desai, leading author and columnist, further added that 
education is not only confined to schools and colleges. Most 
women are self-taught and are bereft of formal education 
but, they should also be considered as equally educated 
and modern. She further stated that there are many parents 
who themselves are uneducated but have provided good 
education to their daughters, which is commendable. She 
highlighted the oral cultures of women, who have not 
been tutored but have brilliant education in terms of being 
the best cooks, seed preservers, etc., and this oral culture 

is what makes up as “genetic education”, which is passed 
from one generation to the other.  

Ms. Sharon Lowen, noted exponent of Indian classical 
dances, began her speech by stating that there are certain 
things, certain experiences which are universal to all 
women. She narrated the account of her life as an artiste, 
who had come to India to learn classical Indian dances. 
She shared her experiences as a foreigner in India, who 
landed at the feet of great Odissi master Guru Kelucharan 
Mohapatra and got trained under him and went on to 
become an accomplished artiste herself. 

21
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One of the speaker addressing the audience 

Dimple Kaur, noted psychotherapist and Indian classical exponent.
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Ms. Shazia Ilmi, Senior journalist and filmmaker put 
forward the grim reality of having lost the ease of being a 
“free child” because of the prevalent stereotypes of a girl 
child in towns. She lucidly explained the pain of being the 
little girl who is not allowed to live life in her own way. She 
further stated that generally, in the present day society, the 
character and moral values of a woman are being judged 
by her outward appearance. She also complimented the 
speakers who presented their views of having done deep 
structured analysis in a limited time-frame.

Ms. Adwaita Kala, author, script writer and columnist, 
highlighted the grave concerns regarding the safety of 
women. She further put forward the fact that it is essential 
to look at the context of agency and then pass judgments 
rather than judging through skewed concept of Indian 
women. Gender politics was an integral part of social 
reforms. She firmly protested the objectification of women 
in the contemporary Indian cinema and advocated that 
there should be a change in the way women are shown and 
viewed in the world today.

Dr. Dimple Kaur, noted psychotherapist and Indian 
classical exponent, started by asking an apt question of, 
what traditions are we continuing in modern India. She 
further raised other thought-provoking questions about 
what are we seeking freedom from and from whom are we 

seeking this freedom. Dr. Kaur seconded the view expressed 
by Dr. Shashi Kala Wanjari regarding the importance of 
education in the modern world. Dr. Kaur emphasized that 
stress should be put not on gender equality but on gender 
sensitization. 

Expressing his happiness over the revival of the Nari 
Samvaad Project, Dr. Sachchidanand Joshi, Member 
Secretary, IGNCA spoke at length about the dynamic 
interpersonal relationship between man and woman and 
emphasized the need of a change in the social outlook and 
mental framework, with regard to this dynamic relationship. 
He recounted the Indian concept of ‘Ardhanarishvara’ as a 
symbol of gender equality and stressed on the need of being 
more liberal and inclusive towards each other, and to have 
mutual respect which will ultimately prove beneficial in 
having a balanced and healthy society. He also announced 
that such conclaves should be held at regular intervals to 
promote a healthy dialogue amongst the young men and 
women.  

Prof. Madhu Khanna summarized the day’s proceedings 
and provided a conceptual context to the entire 
programme. She brought the session to a close referring 
to the concept of ‘shesha’, which signifies continuity in the 
Indian philosophy. 
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Report

Kathakar: International 
Storytellers Festival 

Kathakar, the one who narrates a story has existed 
since times unknown. Traditionally, folktales, epics, 

community history were shared by storytellers through 
gestures, expressions and voice modulations to leave a 
lasting impression on listeners’ mind. The narratives 
were meant to educate, entertain and also inculcate life’s 
principles. 

The traditional art of storytelling which is on the verge of 
extinction is being preserved and promoted by IGNCA 
which has been hosting ‘Kathakar: International Storytellers 
Festival’ since the year 2013. The event has evolved into 
one of the most popular festivals of institution and is also 
the only storytelling festival in India. IGNCA has been 
hosting this programme in collaboration with Nivesh every 
year.

The event was held from 1st to 3rd December in the 
year 2017. The colourful lights with surrounding trees 
and the décor just made the ambience apt for its theme. 
Like always, it featured national and international story 
tellers from different regions of the world and stories from 
history, epics, social themes, folktales, were narrated to the 
engrossed listeners. 

Shri Kiren Rijiju, Union Minister of State for Home 
Affairs along-with H.E. Ms. Harinder Sidhu, Australian 
High Commissoner; Shri Giriraj Singh, Minister of 
State (I/C), Micro, Small and Medium Enterprises; Dr. 
Sachchidanand Joshi, Shri Vishal Bhardwaj, Indian Film 
Director; Shri Mohit Chauhan, Indian Film Singer and 
Shri Manoj Tiwari, Indian Actor and Politician inaugurated 
the event on 1st December. Shri Kiren Rijiju shared his 
own experiences of listening to stories as a child. Indeed, 
some of the dignitaries shared narratives in their own 
special ways.

The international storyteller list had names; Shri Bruno 
Leone from Italy; Shri Joe Baele from Belgium and Shri 
Peter Chand from United Kingdom. The Indian storytellers 
section had well-known personalities like Shri Vishal 
Bhardwaj, Shri Mohit Chauhan. The festival also included 
traditional stories from India which were: Nautanki Group 

from Mathura, Chaya Nataka Brundam (Shadow Puppet 
group) from Andhra Pradesh and Ms. Divya Pathak from 
Uttarakhand. Stories were also presented by members of 
Nivesh namely, Ms. Prarthna Gahilote from Dehradun, 
Ms. Rachna Bisht and Ms. Shaguna Gahilote from New 
Delhi.

Students from all over Delhi-NCR schools thronged the 
morning sessions with full fervour. The evening sessions 
were open to general audience and the most exciting 
segment of these sessions were ‘Circus Acts’ by young 
children. The antics and skills of young performers trained 

Srishti Tikku
Project Associate, Kaladarshana 

School children with Shri Peter Chand (Left to Centre),  
Shri Bruno Leone (Right to Centre), Shri Joe Baele (Centre)

Circus Acts’ by young performers
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by Shri Andrez from Austria left the audiences spell bound.

The morning session on 3rd December was held at Sai 
Shiksha Sansthan, Noida which is an NGO that runs 
a school for children from less privileged sections. The 
children thoroughly enjoyed stories from animal kingdoms 
by Shri Joe Baele.

The festival later travelled to Mumbai and was hosted 
at National Centre for Performing Arts on 9th and 10th 
December. The storytellers in Mumbai edition included 
Ms. Deepti Naval, Indian Film Actress from Mumbai; Shri 
Danish Husain, Indian Film Actor from Mumbai; Shri 
Mohit Chauhan, Shri Bruno Leone and Shri Joe Baele 
and members of Nivesh. Special shows for children were 
organised at Vidyadhiraja High School and Junior College, 
Bhau Daji Lad Museum, Harkat Studios.

Brief about the storytellers:
Shri Bruno Leone who is credited with single handedly 
rescuing the Neapolitan street tradition of Pulcinella 

puppetry from extinction in the 1970s presented his ‘folk 
tales from Italy’ through Pulcinella puppetry.

Shri Joe Baele began his long and winding artistic career 
as a free-lance clown and then a storyteller 30 years ago 
performed his tales of the ‘Rich and Poor, Kings and Fools, 
God and the Devil’, animal kingdoms with full of humour 
and passion.

Shri Peter Chand, a Punjabi based in U.K., a storyteller 

since 1999, presented stories mixing English and Punjabi 
languages, effortlessly amalgamating two cultures.

Ms. Deepti Naval, an Indian film performer, director, 
writer who has majorly 
contributed to art of cinema 
spoke about stories from 
her self-authored books.

Shri Vishal Bhardwaj, a 
well–known Indian film 
director, writer, producer, 
music composer in Hindi 
cinema shared ‘kisse 
kahani’ with music by Shri 
Mohit Chauhan.

Shri Mohit Chauhan, a 
musician, singer, composer 
and songwriter and a 
prominent personality 
from Indian film industry 
presented a few of 
‘Himachali folk tales’.

Shri Danish Hussain, a 
poet, actor, filmmaker, 
theatre director and one 

of the people who helped revived the lost art form of 
‘Dastangoi’ enticed the audience with his ‘Qissebaazi’. 

Ms. Divya Pathak, a performer from Uttarakhand who has 
acted in several plays based on short stories presented a 
performance on ‘Gopuli Bubu’; a story from her village.

Ms. Prarthna Gahilote, an author and a journalist for 
twenty years shared few stories from her co-authored book 
‘Curious Tales from Himalayas’. 

Shri Bruno Leone performing through his ‘Pulcinella puppetry’

Shri Vishal Bhardwaj (Left) presenting his ‘kisse kahani’ with 
Shri Mohit Chauhan (Right)
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Ms. Rachna Gahilote, a specialist in women and children 
issues presented the story of ‘Nanaji Deshmukh’.

Ms. Shaguna Gahilote, a writer, storyteller since 2004 and 
co-organiser of Kathakar festival narrated tales from her 
co-authored book, ‘Curious Tales from Himalayas’ and 
‘Ekatma-Story of Deen Dayal Upadhyay’.

‘Nautanki’, which is one of the most popular theatrical 
form and entertainment medium in villages and towns 

of northern India was also showcased at the festival. The 
participating group performed stories on ‘Amar Singh 
Rathore’ and ‘Raja Harishchandra’.

‘Tholubommalata or leather puppetry’ which are made 
from goat hide and dyes was used for performance by 
Chaya Nataka Brundam, a professional leather puppetry 
craft artist organisation from Andhra Pradesh. The group 
shared the story from ‘Sundar Kand, Ramayana’.

Curious children on stage watching ‘Chaya Nataka Brundam’
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Leela Exhibition

A thematic exhibition titled Leela based on 
the Ramayana Tradition was held at the 

Indira Gandhi National Centre for the Arts 
(IGNCA), New Delhi from 28th November to 
25th December 2017.  It was conceptualized and 
curated by Prof. Molly Kaushal, HoD, Janapada 
Sampada Division, IGNCA and designed by 
Sh. Neeraj Sahai. A rich collection of exhibits 
from various museums, private collections and 
Janapada Sampada archives of the IGNCA 
were at display here. Twenty two prestigious 
museums/institutions viz. Academy of Fine Arts 
and Literature, New Delhi, Allahabad Museum, 
Uttar Pradesh, All India Kashi Raj Trust, Fort, 
Ramnagar, Uttar Pradesh, Assam State Museum, 
Assam, Ayodhya Shodh Sansthan, Uttar Pradesh, 
Bharat Kala Bhavan, Uttar Pradesh, Bhuri Singh 
Museum, Himachal Pradesh, C.P Ramaswami 
Aiyar Institute of Indological Research, Chennai, 
Department of Archaeology, Museums and Heritage, 
Bengaluru, Government Museum, Alwar, Rajasthan, 
Gurukul, Jhajjar Museum, Haryana, Indian Museum, 
Kolkata, K.C Aryan’s Home of Folk Art, Museum of Folk, 
Tribal & Neglected Art, Gurugram, National Handicrafts 
and Handlooms Museum, New Delhi, Ojas Art Gallery, 
New Delhi, Oriental Research Institute, Mysore, Rampur 

Raza Library, Uttar Pradesh, Regional Archives, Allahabad, 
Uttar Pradesh, Sangeet Natak Akademi, New Delhi, 
Shashvat Art Gallery, Jammu, Sri Krishna Museum, 
Kurukshetra, The Asiatic Society, Kolkata participated in 
the exhibition. 

The exhibition explored all aspects associated with lila 
(the divine sport or play) through the lila-charita of Shri 
Rama. Taking its inspiration from the Ramacharitamanas 

of Goswami Tulsidas, the exhibition explored not just 
the story of Shri Rama as the son of King Dasharatha 
but tried to present both his saguna (qualified) and 
nirguna (unqualified) aspects as Absolute Brahman. 

The categories used in the exhibition to present the 
saguna and nirguna aspects of the Absolute Reality 
are brahman, shabda, dhvani, akara, nama, rupa, 
katha, lila, bhakti, dham and sayujya/moksha.

The journey into the exhibition started with a 
specifically curated multi media installation based on 
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Hon’ble Union Minister of Drinking Water and Sanitation, Sushree Uma 
Bharati inaugurating the exhibition

 Hon’ble Union Minister of Drinking Water and 
Sanitation, Sushree Uma Bharati and Sh. Ram Bahadur 
Rai at the exhibition

Shatabdi Manna, 
Project Assistant, Janapada Sampada
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the image of manas/mind lake used by Goswami Tulsidas 
to expound his text. The next section was shabda which 
consisted of an installation of aum and an extremely 
detailed depiction of vac in Madhubani style. The section 
also comprised chantings of selected suktas from the Rig 
Veda which was greatly appreciated by the visitors. The 
dhvani section representing the ahata nada consisted of 
musical instruments generally used for bhajan and kirtan. 
The akara section focused on the visual manifestation of 
the audible sound - dhvani and the emergence of form 
through calligraphy, line drawings, yantras, mandalas, 
varnamala and geometrical art form of floor drawings and 
wall paintings such as mandana, thapa and Bhil paintings. 
In the nama section the focus was on the written and 
chanted aspects of the nama. The chadar and headgear 
of Ramnaami community from Chhattisgarh, naamavalis, 
textiles with Rama’s name on them, name of Rama written 
on grains of daal, rice, tulsi leaves and an early nineteenth 
century piece of Kalamkari were highlights of this section.

A special audio visual section was curated to showcase a 
wide range of audio-visual forms of Ramkatha and Ramlila 
traditions practiced in different regions of the country. 

Interviews of eminent scholars on Ramayana/Ramlila 
could also be accessed in this section.

The rupa section representation of Shri Rama was depicted 
through exquisite miniatures, sculptures, paintings and 
oleographs. Thereafter the katha section concentrated on 
the textual, oral, aural, pictorial and performing traditions 
of Rama’s story in classical, folk and tribal traditions in 
India and in South East Asia. This section had a large 
collection of objects comprising patua scrolls, kavad, Ram 
dala ki phad, miniature paintings, oleographs, engraving 
on palm leaf etc. Rare manuscripts and old smaarikas 
attracted a number of visitors and scholars. The colourful 
and vibrant puppets, masks and shadow puppets from 
India and South East Asian countries were extremely 
popular as well. This section also had digitized copies 
of rare manuscripts of Ramayana in various languages 
presented in flip book form. The digitized copy of Chitra 
Ramayana prepared under the patronage of Kashi Naresh 
Maharaja Udit Narayan Singh (1795-1835) was a major 
attraction in this series. The next section lila explored the 
carnival and carnivalesque aspects of the performance 
of Ramlila traditions. The highlight of this section was a 

Hon’ble Union Minister of State for Micro, Small and Medium 
Enterprises, Sh. Giri Raj Singh at the exhibition

Hon’ble Union Minister of State for Culture (I/C), Environment, 
Forest and Climate Change, Dr. Mahesh Sharma at the 
exhibition

Dr. (Mrs.) Kapila Vatsyayan visiting the exhibiton Dr. (Mrs.) Kapila Vatsyayan at the exhibiton
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magnificent panel of Mysore painting from Department of 
Archaeology, Museums and Heritage, Bengaluru. Original 
paraphernalia of Ramnagar Ramlila were also at display 
here. Ramlila performance texts, handwritten programme 
and rehearsal schedules, song and dialogue books etc were 
also showcased in this section. A splendid backdrop from 
Surabhi Company Theatre, Hyderabad used in the plays 
based on the Ramayana theme was also a great attraction. 
The carnivalesque aspect of the Ramlila was brought out 
through special audio-visual sections showing processional 
theatre of Nakkataiya, Varanasi juxtaposed to Ram Barat 
celebrations and procession at Agra.

The idea of ‘Flowering of faith’ amidst the chaotic nature 
of life and the world was brought out in the bhakti section. 

This section comprised representations 
of devotees of Rama such as Hanuman, 
Kewat, Bharat, Jatayu, Shabari and Ahalya 
through miniatures, sculptures, oleographs 
etc. However the most poignant of all in 
this section was the audio visual display of 
Bharat milap at Nati Imli, Varanasi.  The 
dham section was conceived in the form of 
a beautiful temple containing the deities 
in Jaipur marble and decorated in Braj 
style. The ritual diagram of Saket dham 
– the cosmic abode of Lord Rama was 
another highlight of the section. Towards 
the end of the section two contemporary 
paintings depicting Sita returning to 
Mother Earth and Rama’s disappearance 
at Guptar Ghaat symbolically represented 
the end of the journey of lila avatars on the 
earth. The last section was curated through 
a multi media installation along with a 
painting in the background titled ‘Body is 
Just a Garment’ by renowned painter Ms. 
Arpana Caur, with the light focusing on it. 
This section had multiple meanings where 
the soul shedding its bodily externalities 
merges with the Supreme Brahman. It also 
represented the return to the silence of 
the Void, the mahamauna. In a manner of 
speaking the exhibition ended from where 
it took its beginnings. 

The exhibition was inaugurated by 
Hon’ble Union Minister of Drinking 
Water and Sanitation, Sushree Uma 
Bharati on 28th November 2017. It was a 
great success with large number of visitors 
coming in daily. Hon’ble Union Minister 
of State for Micro, Small and Medium 
Enterprises, Sh. Giri Raj Singh, Hon’ble 

Union Minister of State for Culture (I/C), Environment, 
Forest and Climate Change, Dr. Mahesh Sharma visited 
the exhibition and appreciated it. Eminent scholars and 
renowned persons viz. Dr. (Mrs.) Kapila Vatsyayan, Sh. 
Jyotindra Jain, Sh. Shrivatsa Goswami, Dr. Linda Hess, Dr. 
Ghulam Mohammed Sheikh, Smt. Geeta Chandran, Sh. 
Adwaita Gadanayak visited the exhibition and expressed 
their appreciation for the theme, concept and display. The 
exhibition was also visited by trustees of the IGNCA and 
board members of Deen Dayal Research Institute. Teachers 
from CCRT, school students, students of Natya Vriksha 
and other institutions as well came in large numbers and 
enjoyed it. The response to the exhibition was very positive, 
encouraging, and heartwarming.

Visitors at the exhibition

Masks displayed in the exhibition
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Report

Dhurva Pad Mahotsav 
at Banaras
Chinmoy  Khaladkar.
Well known Indian Classical Music

Our music is an expression of our consciousness. It 
reflects the most refined idiom and thought of which 

a human being is capable off.

One of the most important tasks faced us today is the 
preservation of our traditional music cultures. It is not 
about organizing some sporadic conferences here and 
there and recording them. There has to be a systematic, 
comprehensive and meaningful program along with 
musical relevance. This is exactly what IGNCA has sought 
to do after a new leadership has steered its vision.

Recently, in Banaras, IGNCA organized a Dhrupad 
Mahotsav. Eminent artists from Uday Bhanwalkar to Pt. 
Ritwik Sanyal from different parts of the country gave 
scintillating performances which is a proof that   this 
ancient art form is still alive.

India is the land where the art of music envelops the entire 
being of a human in a shell of melodic sound. Music is 
intimately interwoven with the lives of people that play 
crucial part is everyday life since time immemorial.

One of the most remarkable concepts has been the concept 
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of “Saptaka” and its evolution 
has spanned many centuries. 
It has evolved from twenty-two 
microtones or shrutis which 
represent an original scale in India.

Initially only three Swaras were 
evolved which were used for 
Musical Chants in Samveda. It rose 
from three to five and then from five 
to seven. Five of these Swaras were 
subdivided into komal and teevra 
variations. This spectrum covered 
gamut of 12 Swaras. The invention 
of the scale of twelve Swaras in 
Indian Music forms the basis for all 
styles and forms of Music available 
all over the world.

The twelve Swaras which are worked 
out of twenty two shrutis makes 
Indian Saptaka fundamentally 
different from that of West. All the development of Indian 
Music takes place by the use of fine shrutis which lies 
between Swaras. The specific microtones of a particular 
komal or teevra Swara give a Raga its unmistakable identity. 
Hence, the effect of a Raga engulfs its listener.

The most remarkable tradition in our music is undoubtedly 
the Dhrupad Tradition. It evolved from its precursor 
Dhruva Prabandha which was temple music. Even today 
Dhrupad occupies the highest rank as a legacy from the 
past. It is a pinnacle of the depth and grandeur of musical 
classicism.

In this context the real need of today is to re-establish the 
importance of this form not only as a performance genre 
but to extend its relevance as a unifying and vitalizing force 
in the entire realm of  vocal and instrumental Hindustani 
music.

Raga, Taal and Prabhandha is the matrix of Indian music 
which comprise of two systems, Hindustani and Carnatic. 
Raga is of pivotal value and unfolding of its aesthetic 
potential is reinforced by Prabandha. This musical edifice 
has two sides.

Anibaddha (unstructured or unbound) and Nibadhha 
(structured or bound).

Anibadhha signifies an open manner of Raga elaboration – 
called Alaap as on today.

Nibadhha has structural division known as Dhatus – 
colloquially called Tuks and content constituents called 
Angas.

The word Prabandha means, components are bound 
together so as to form a coherent whole.  This (known as 
Salah- Suda) was a matrix for Dhrupada to grow upon.

Around 16th century, Dhrupada acquired a crystallized 
structure, content and ethos. Credit goes to Raja Mansigh 
Tomar. He in collaboration with the creative scholars-
musicians in his court, including Nayak Bakshu, Nayak 
Baiju, Mahmood Lohang and Pandaviya brought about 
a blend of the codified Dhrupada and regional styles. 
Divisions of Prabandha were reacted which resulted in the 
present day structure of sthayi-antara—sanchari –abhog.

Dhrupada attained the highest position of respect and 
glory in Hindustani music and a great popularity in 17th, 
18th and 19th century. Most importantly Dhrupada 
became the nucleus for a two pronged creative-preservative 
process of music making.  Traditions and cannons of classic 
conformity and beauty of Raga manifestation through 
Anibaddha (Alaap) and through Nibaddha ( Bandish).

Dhrupada started to lose its position by mid 19th century; 
its mechanical adherence to its formal aspects gave way 
to stereotyped complexion. It gained somewhat rigid 
and austere outlook. On the other hand, Khayal with its 
somewhat loose structure, use of lively embellishments, 
and a greater potential for and individual creativity 
overshadowed Dhrupad. Then khayal almost dislodged 
Dhrupada.

However, the real turning point came in the 18th century 
when Dhrupada based slow Khayal gained wide popularity. 
Niyamat Khan Sadarang and his nephew Feroz Khan 
Adarang, devised a slow moving structure for the Khayal 
retaining the Raga features and the stateliness of Dhrupada 
and gave them attractive ornamentation and technique. The 
Khayal offered many new avenues of musical expression. 
Several Khayal exponents of Dhrupada moorings imparted 
training to their disciples of Dhrupada Dhamar tradition 
along with the Khayal.
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This initiated a new composite 
tradition.
This kinship transformed into Banis. Nauhar Bani 
represented the Dhrupada- Dhamara heritage 
of Agra Gayaki. Dagur Bani which gave rise to 
Alladiya’s ingeniously conceived Jaipur Gharana. 
Elements of all these Banis were grafted and 
applied by these Nayaks to the Khayals of their 
respective Gharanas. A look at the stalwarts of 
yesteryears is enough to give one glimpse of their 
mammoth repertoire of compositions- Dhrupada 
and Dhamaras.

Pandit Vishu Narayan Bhatkhande realized  the 
supreme importance of the oral tradition of 
Dhrupada-Dhamara  followed by its successor, 
the Dhrupada  based Khayal in Hindustani 
Classical music, he learnt all the Dhrupada – Dharmar 
compostions from various Gharanas and based his theory 
and descriptions of Ragas thus constructing the grammar 
and system for Hindustani classical music.

On this background it can be stated that acquaintance 
with the essence of Dhrupada should provide a continuum 
and a stronger foundation for Khayals of today. Training 
in Dhrupada cultivates a way of thinking based on 
“commanding form”.

IGNCA has understood that though the dynamics of 

Hindustani music have been throwing up new forms, new 
modes and new styles, one should not relegate to oblivion 
the works of the masters which was our foundation. By 
organizing this Dhrupad festival in Banaras, IGNCA  has 
taken efforts to rekindle a discerning interest which should 
open  up rewarding avenues of exploration and delight in a 
form of music which is old, yet often newer than the new.

Renditions of a young generation, right from Pt. Uday 
Bhawalkar to the veterans like Gundecha Bandhu, Kaberi 
Kar and the maestros like Pt Rutwik Sanyal reflected the 
contemporary ethos of this ancient art.
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Looking at the Experience of Tibetan-Indian 
Diaspora from the Perspective of Asian-
Canadian Diaspora

“Identity is always mobile, partly self-constructed, 
partially categorized by others, partly a condition, a 

status, a label, a weapon, a shield, a fund of memories, 
et cetera. It is a creolized aggregate composed through 
bricolage.” - Lisa Malkki, Citizens of Humanity

Every nation needs diaspora to reaffirm its sense of 
rootedness. A migrant who did not feel like an Indian in 
India may suddenly discover his Indianness as a diaspora 
elsewhere. When it comes to defining the identity of the 
diasporic; culture, ethnicity, religion, race, language, and 
even caste play an important role causing confusion in 
understanding the essence of such hyphenated identity. 
This diasporic experience need not be reduced to either a 
simple-minded rejection of the homeland and acceptance 
of the home country or vice-versa.  What happens, 
especially to the writers in the third category, is a more 
complex process of confluence.  

Among many such places with diverse communities, 
today Canada is the most multi-cultural country in the 
world and the home of immigrants of every ethnic and 
religious group from every country in the world. But less 
than 500 years ago, the only people living in Canada were 
the Aboriginal people of Canada. “Aboriginal” means the 
original inhabitants or the people who were here first. In 
fact, the words “Native” or “Indigenous” are also used and 
say the same thing. This is where we can draw a relationship 
between Diasporas and Homelands and how it got created 
or defined. For, the word “Canada” itself got derived from 
the St. Lawrence Iroquoian word meaning “village” or 
“settlement”. 

Historically, Canada was a place that not many knew of. 
Since there was a very limited population that lived in 
this area, resources were in abundance here. From the 
Appalachian Mountains to the coastline, trees, animals 
and marine life were not known to outsiders. Slowly after 
colonialism expanded, people from all over the world 
started exploring this place for economic reasons and 
therefore annexation took place. Colonialism had caused a 
shortage of human labour, economic exploitation, political 

control and excessive movement of skilled and semi-
skilled labour. Canada has been inhabited for millennia by 
distinctive groups of Aboriginal peoples, with distinct trade 
networks, spiritual beliefs, and social hierarchies. Some 
of these civilizations had long faded by the time of the 
first European arrivals and had been discovered through 
archaeological investigations.

At first Cabot, Jacques Cartier and his group of men arrived 
in small boats to claim Canada but soon the Canadian 
Pacific Railway started getting built, for which slaves 
and manual labour were relocated to Canada. At first, 
these non-native people found problems of integration 
and assimilation leading to set up new cultural trends as 
extended multicultural, multiethnic and multireligious 
mix of a diasporic community.

The first known Indian settlers in Canada were Indian army 
soldiers who had passed through Canada in 1897 on their 
way back home from attending Queen Victoria’s Diamond 
Jubilee celebration in London, England. Some are 
believed to have remained in British Columbia, and others 
returned there later. Punjabi Indians were attracted to the 
possibilities for farming and forestry. They were mainly 
male Sikhs who were seeking work opportunities. Indo-
Caribbean, descendants of the Indian indentured workers 
who had gone to the Caribbean since 1838, made an early 
appearance in Canada with the arrival of the Trinidadian 
medical student Kenneth Mahabir and the Demerara (now 
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Early explorers of Canada

Sonakshi Kundu , 
Project Assistant , Publication
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Guyana) clerk M.N. Santoo, both in 1908.

Touching upon the feelings of such alienation, nostalgia, 
displacement and memories of past, we have a small 
refugee colony in the heart of Delhi called MajnuKaTilla 
or New Aruna Nagar. The first impact of this place is that 
of one street opening out into the other, walking in and 
out of darkness, bending at the edge ends of run down 
houses that make you feel unfamiliar. This market space 
is proof to the fragmented absurdity of life. Bricked walls 
and their dingy lanes starkly point out faces with stories 
that seek identity beyond citizenship. The Tibetans were 
initially settled near LadakhiBudhVihar, I.S.B.T., New 
Delhi. The area has a Buddhist monastery that helped 
immediately to heal religious and emotional wounds. The 
Ladakhi people of this area are Buddhist and utilize the 
place for cultural reproduction. They were given shops 
on lease to maintain the economic structure. But, the 
population of Tibetans continued to increase in the I.S.B. 
T settlement and thus the Government of India, finally 
shifted the Tibetans to Majnu-Ka-Tila. These people then 
slowly established monasteries whereas the Lamas wearing 
the religious symbols of Buddhism became main pillars 
of their Diasporic identity. Since the types of houses were 
quite different, the neighborhood to the settlement was also 
very different.

If lores are to be believed, this North Delhi area is named 
after a Sufi mystic nicknamed Majnu, who used to ferry 
people across the Yamuna for free. The locality is also set 
atop a hillock. Thus, the tila in the name makes sense as 
well. The flags of monastery represent the nationhood 
and nature of Tibetan nation that are said to be placed 
in the four corners of this settlement. The flags reflect 
the territoriality and sovereignty of Tibetan Diaspora. 
The history of flags goes back to an ancient period where 
the state, as well as a religious institution, used to keep 

flags. For example, the different dynasties of Tibet have 
a history of employing flags; as a result, flags gained 
spiritual significance in their traditions. It is believed that 
if mantras are wrapped in five colored silk and placed on 
the mountains, it would bring good lucks and avoid bad 
spirits. Also, the prayer wheel is commonly called Chokhor 
by Tibetans, and these are very common religious objects 
utilized to ward off the influence of evil spirits. It is said 
that the prayer wheels were one of the most powerful 
symbols of Diasporic identity in the Tibetan settlement of 
Majnu-Ka-Tila before 1990s in Delhi, where the rotation 
of prayer wheel symbolized utterance of mantra that in 
turn helped to accumulate good karma. This way we can 
also say that Tibetan culture revolves around a lot of myths 
that links the history of past and with the present. The 
period of 1990 in Delhi has had a sharp impact on social 
as well as the religious structure of Tibetan Diaspora. The 
economy of Majnu-ka-Tilla centers on hotels, guesthouses 
and restaurants, along with The Central Tibetan Schools 
Administration, that helps to manage and assist schools in 
India for the education of Tibetan children living in India 
while preserving and promoting their culture and heritage.

Migration of young people from Tibetan settlements in 
India is a serious cause of concern as it threatens Tibetan 
identity and culture in exile with marginalization. 
According to Tenzin Lekshay, who is one such migrant, 
one of the web articles says, “most exile settlements are 
guarded by old aged people, some established schools in 
the colonies are on the verge of closing for lack of pupils, 
and graduates are scattering to Indian cities because of 
the lack of employment opportunities in the community”. 
Apart from this, there are several eateries in this market’s 
crisscross network of lanes. While Tibetan food is now 
available across the Capital, the variety and authenticity 
available in MajnukaTilla makes it worth the trip. The 
colony is laced with tiny outlets selling Tibetan silver 
trinkets, travel agencies offering Himalayan tours, hawkers 
offering dozens of Tibetan pop song and movie CDs, 
some shops with fake Chinese silk material and typical 
little pouches and bags, colorful “Free Tibet” t-shirts, shoe 
stores, salons, and street shops selling unusual food items 
such as dried fish and fermented bamboo shoot.

On an overall, I feel, that the understanding that we 
take out about actual notions of identity, as perceived by 
individual Tibetans in the diaspora from their perspective 
is necessarily limited. For, there is a real gap between the 
lives that Tibetans lead, and the discursive and visual 
representations of their lives. What is needed for a more 
wholesome understanding of Tibetan diasporic identity 
is a look into the personal narratives and experiences of 
Tibetans who have grown up in the diasporic context.
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